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of changing the world through music. Their joumey began in a series of garages around
southern California and would go on to revive a punk rock scene that lost considerable steam
at the end of the 80s, ultimately becoming one of the most important punk bands of all time.
With influences that range from Black Flag to Elvis Costello, and the rapier wit of front man
and lyricist Greg Graffin, Bad Religion quickly added a cerebral element that wasn't always
prevalent in earfier punk days. With 14 fulllength albums, underground and mainstream
success, and countless breathtaking live performances under their bell, it's difficult to argue
that they are not only pioneers in the punk world, but in all of music in general. This summer,
they will be the headlining act of the annual punk rock day camp known as the Warped Tour in
support of their upcoming album, New Maps Of Hell. A lot has changed in the 27 years since
they began, bul one constant remains the presence of bass player Jay Bentley, who aside
from a brief absence in the mid 80s has been an integral part of the band. Benltley is revered
as one of the most influential musicians in punk and hardcore. REAX was fortunate enough
to have a conversation with him about the old days, what the future holds, his views on punk,
music, politics, and the sirains that a relationship lasting three decades can place on a band.




for nearly 30 years. Can you expiain or recall what the scene was  JB: My favorite new band, that has gotten more popular than played maybe 20 shows. But this year, we're putting a record out,
like back then, and why you, Greg (Graffin), and Brett (Gurewilz) ;1mﬂommmahmwMam we're going on Warped Tour, we're going o do five tours after
_ decided to form whal would go on lo become one of the most ~ that | listen to a lot right now, but | wouldn't say that they're a thal... so we're looking at 25 months of louring. So now it's back lo
influential and listenad lo bands in punk rock’s history? huge influence on what I'm playing, because to me, they sound a _ work, then we'll tlake some time off and do it again. Maybe.
. Jay Bentley: For Greg and |, we were both in high school Iot like The Jam who were a much bigger influence. The idea of
%mhuﬂylﬂlhﬂmmmm wanlting to play what | hear now doesn’t really happon, since most.  REAX: What encouraged Mr. Brett's refurn to Bad Religion? Can
Brett had dropped & o©f the stuff | play now is in my head if that makes sense. you tell us a litie bit about why he left in the first place?
- JB: When we signed on to Wamer/Atlantic, we didn't realize the
REAX: Bad Religion has always maintained a very blatant _ backlash. | think for Brett, there was a giant dichotomy between
. approach towards voicing opinions about politics and religion . running this indie label, proclaiming indie to be the best in the
sed there, and out of that 10 million there were literallp only + through punk music. In your eyes, what has led fo this approach 7 world, and being on a major label with his own band. It just seemed
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lnzm Bad Religion has been a band, in some form or another,  REAX: Are there any influences from any of loday’s artisis? rings and we just go, because thal's what we do. Last year, we

e In those days, half the time was spent building practice ., too hypocritical. Personality wise, we were all fighting and kind

' places in garages and just talking about what we wanted to be, of not getting along. It was that moment in time where the band's
] 3 i ' Then we would play, bul we talked a ot about not wanting to success was being fought over. Everyone seemed to think that
*lﬂ“lﬁﬂdﬂh.ﬁ.&.hmnwns . be a band that just screamed, ‘Fuck the cops!’ and 'Anarchy’ = the popularity we were getting was because of them. It got really
n “mm.ﬁmwm“ - it was like we wanled to have something that had a litle more  shiffy and it didn't just fall apart; it fucking blew up, So, when he

go and play in front of ike- imh’tﬁﬂdwmum'&pﬂw‘th left it wasn't on good terms. It wasn't like, ‘0K, see ya fellas.’ It was
i mmmm be used as the name of our record labal, We wanled to have " more like fuck you all the way around. It was tough, but for him

« something that years from now we wouldn't be embarrassed - itwas what he needed 1o do. He needed to get into Epitaph and

by. Obviously, at 15 we did write some stuff that you couid fook - he needed 1o just kind of stand firm. | femember him saying, ‘Bad
-Mﬂﬂ-““ﬂ'm”ﬂ " atand say, ‘Man, that's pretty bad {but not too bad)." So forus, . Religion has been a big part of my fife, bul right now I'm running a
second aibum)? | belleve you left the band . ihoee things were established eady on. We wanted to talk about  record label and the Offspring are selling 16 million records, and
o somelime thereafter. It's become kind . things that meant something to us. Bands in England would talk _ | don't need this fucking headache. | thought that was absolutely
W"""W""“"‘% about stuff that had great meaning to them. We really liked that  correct. It's not like winning the lottery where you just get free
into the decision to make that record. they were pissed off about aspects of their lives, bul we couldnt  money. He has to make sure that he's running this label. Overall,
houg on why It was received so poorfy originally? always relale. So we ried Io Correlate that with our Wonder Bread it was just a giant path of immaturity that led us to that point of
in Los Angeles, punk rock was no longer " life styles in southem California. We realized that we were really  not being able to talk about how we could get around it and just
piable. No venues would let a punk rock band play. Every pissed off about how sterle and boring things were there atthe | saying, ‘Fuck IL. Let's biow It up.’ Lots of drugs, lots of atitude,
""““"'M“F"’m"ﬂ“'"ﬂm time. Then we bagan looking deeper into why the peaple around * lots of go and it all added up 1o that. Brett kind of came back into
us were so up, and we realized there was something to the fold writing a song with us on New America, so doors were
talk about every ﬁmmmmmmmmnnmmm
~ Atlantic. They thought we were next in line after Green Day and
REAX: “Recipe for Hale” (the band’s seventh album) was the | the Offspring to sell a million records, and because we never did
soundtrack for & betfer part of my adolescence. This album was | they got really bitter. Their whole attitude towards us had changed,
mwmmhmwn*Wn-uw hhﬂimwmmmwmmm
like back then? k y we weren't doing the numbers. So we just asked to be
JB: Bocause it went hand in hand with us signing to Atiantic and [ et go, and it was a very organic process of getting back involved
- ¥ doing Stranger Than Fiction, it was ail part of the same conftract. 'wwmm S0 Greg just asked Brett why he didn't
¥ When we walked into the studio for the album, we were on . just come back to the band and write songs and help out again,
Epitaph. There was never a thought that we were anything other 8 and Brett was like. ‘Well, why don't you guys just come back to
than an Epitaph artist, so | can tell you thal making that record |8 Epitaph?° We all said ok, let's get back to work.
was enjoyable, and totally fun. We did a lot of experimental stuff
that we had never done before and had a blast doing it. Brett and & REAX: Whaf advice can you give lo aspiring young punk rockers
| were still working at Epitaph, and we were getting ail the pre- that may not completely grasp the magnitude of this genre's rich
orders for the album and it was just retarded. It was like 120,000 & history?
units were and we're just two guys in a warehouse, JB: Listen lo the collective and find out where influences come
; mmmmhmumummm muywmam find out who they like and why they like

“F

.MMMMMMHWWNMM“ .mwmmn“pmb a free lunch, make & kind of dinty and dark, like the New Orleans biues with voodoo and
* death threats started pouring in from around the planet. 1 " Goldbergat & shil These guys were just all playing in front of B0 people, and

-

* REAX: How did playing in ofher So-Cal punk bands during the SEEIEL S IR PLtflets ity R Wit #0 giat. Shos egre

B e e : Atlaniic could t fucked everything up. By its own nature If's supposed to defy
the sfyles you would bring to later incamations of your band? .

JB: | don't think it had that much of an impact on how | felt ady | """""";.f',,"""mm‘”m“"'mm‘""”m“
4t!hlnluhlldhul-rhndll . sl : : o kg

1991: 80-85

Although this album wasn't released until 1991, it
captures all their music before 1885 including the songs
found on their first album fitled How Could Hell Be Any
Worsa?,

1558: No Substance
Another two years pass providing us with a new
album surrendering a different side of Bad Religion,
This album seems to mark a transient shift in sound
with a gentler array of songs less pleasing to the
typical Bad Religion fan. Still an album worth picking up for sure!

1982: How Couwld Hell Be Any Worse?
These songs exemplify their originality and heavy
influence that is still carried into loday's music.

1983 Info The Unknown
B Your average Bad Religion fan rarely hears a seemingly
unpopular album, With its release in 1983 and few copies
In circulation, it's safe to assume this isn’t one of their
better albums. In fact, it's rumored to have been released
by accident.

1982: Generator

With various bootlegs and a massive underground - et 2000 The New America

following, this was the last album to be recorded before As time continued so did the shift in Bad Religion's

QRN eI e o with 1 o following f: style, leading us to this least favored and most out

album, Rl of character album to date. Although it's too hard to

“ choose which album may be the best, | feel this one is|
easily the worst despite a few good songs,

1993; Recipe for Hate
To this day, the album marks the center in their

1988: Suffer

a0s, most nolably T.GOL ind the Circle dJerks, affect or ik p‘MI:I'IIH'I use he "  understood started to say this is what punk is and this is what i isn', that |

. * we got it done, and then we g 1 The problem with punk is most of the documentation has
We didn't really get it, we wers like, ‘Holy shit we sold 10,000 .Mu:uwm“.'hﬁ.m. “ enon e "hyped and giorified. All the things that I've ever read or seen ||
copies, lel's make another record, and this is fun.’ So, when Info  Epiiagh Records at the time. So Brett and | startad getting calls 8 about it have been not so great and not so realistic. s history is
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Bad Religion's first album since the reunion of the original
band and undoubtedty the first sign of a signature sound:
powerful.

collection of albums recorded, catapulting Bad Religion
into an honorable beam of widespread recognition.

2002: The Process Of Belief
With a sigh of relief and a new outiook on the future
n of Bad Religion’s music, this album comes out with
. a new sense of heart pumping agility suggesting the
band has reverted back to what they do best.

1984: Stranger Than Fiction
In respanse to Bad Religion's heightened success, this
i album was recorded a year later, maintaining a punk
rack style with a developed maturity highlighting a
slightly calmer yet equally powerful string of pleasingly
addictive songs.

1989: No Control pao sl
An overflow of superior sounds synonymous lo Bad -

»F ' t Religion's previous album continued with a new sense of
aggression and inquiry into the blatant madness endiessly
saturating life's totality.

2004: The Empire Strikes First
The most recent releasa audibly presents a well-ciled
and somewhal reinvented machine. Bad Religion
continues to capture the essence of music thal's
mada them such an ongoing success, emitting a feel
of rejuvenation in their new album

1990: Against The Grain
With paramount lyrical insight and unrivaled melody

and composure, this album solidifies Bad Religion as a
jl heavyweight, praisewarthy outfit with relentiess talent and
stamina,

1996: The Gray Race
Two years later, Bad Religion outdid themselves
again with a more abrasively urgent feal lending much

excitemant, insight and emation 1o the gray areas of the
nol so black and white aspects of reality,
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