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Bad

Religion
is Burning

By Jack Rabid

AD RELIGION HAVE NOT ONLY BEEN
America’s best and most exciting
punk rock band for the last 17 years,
since returning in 1988 with their third
LP Suffer, but they've been the most
lyrically fascinating as well. This com-
bination of singer Greg Graffin and guitarist Brett
Gurewitz’s superior songs, Graffin's sensational
singing, and such continually contentious lyrical
matter has made them stand alone in a field of one
in all three distinctions in the punk rock community.
Indeed, not even the plethora of bands that have
been inspired or influenced by Bad Religion have

ever come close to them in any of these three char-

acteristics. And since Gurewitz's return to the band
after a seven-year absence, they've seamed com-
pletely and totally invigorated, nay, burning, once

again, with all that's made them such a fremendous

juggernaut of musical power on the one hand, and
classic punk rock social critique on the other. in
short, they're as inspiring now—to a music fan or
musician who wants substance with their music as
well as style and a great hook—as they were on
their 1981 debut EP or their classic 1982 first LP,

And with five of their first six
LPs newly remastered and reis-
sued, and a fierce new LP in
The Empire Strikes First, there's
rarely been a more opportune
time to speak with the group’s
two principal songwriters. In
particular, as the title of the new
LP implies, Graffin and Gurewitz
have unleashed an LP brim-
ming not only with their usual
killer melodies, “ooohs” and

How Can Hell Be any Worse.

“ahhhs” backing vocals, and
speedy choruses to die for, but
their words have never rung
truer, or felt more consegquen-
tial, than they do right at this
moment, 24 years into their
long and roundly respected
career. (Note, with a gold LP in
1994's Stranger Than Fiction,
they've long appealed to alter-
native rock fans in general as
well.)

As | note in the interview
below, | was quite curlous and
aven looking forward to The

Empire Strikes First more than
even most of their LPs,

because | was sure they'd have
a lot to say on the currant
charged political climate—while
using their perspective and long
experience to speak in deiibera-
tive terms. And they didn't dis-
appoint. This in tum led me to



anticipate this interview, and
sure enough, with the slightest
prodding, both Gratfin and
Gurewitz coolly and easlly
launched inte the feelings that
lay behind their new work.

Indeed, what fertile ground for
a Bad Religion LP! Here we are
buried in the severe fourth year
of a Bush I administration that
has betrayed every single cam-
paign vow of moderate

m';'&.e 3
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Republicanism its leader mads,
and that instead has folsted on
us a hard-right administration
that's run roughshod over th-:.
environment, labor, constitution-
al rights, the public purse, and
most egreglousty of all, the con-
cept-of war as the last resort
(not the firstl); while also pursu-

ing a religious slant that has the

country’s sclentiats signing for-
mal papers of protest. All of

these have beén topics dis-
cussed on their previous 11

LPs, so Bad Religion seems just
purple with intelligent, unsup-
pressed, sarcastic rage on The
Empire Strikes First. You won't
be able to miss it on two of the -
three best songs, the spine-tin-
gling “Let Them Eat War™
{"that's how you ration the
poor”), and the title track,
which, by the way, makes

superb, and definitely intention-
al appropriation, of the old 1979
Eddie & thé Subtitles L.A. punk
favorite of their youth, .
“American Society,” (instead of
“don’t want to drown,” it's
“don't want 1o live.”), and, as
they reveal below, Agent
Orange’s old favorite
“Everything Turns Grey." (The
same Agent Orange that The
Oh‘lsprlng admitted stealing




from for their first smash hit.)
Biting lyrics such as “We strike
first/Ahd we're

unrehearsed/Here we go ahead,

this day’s the greatest show on
heaven and earth/C'mon and
get your money's worth!"™ send
shivers to anyone contemplat-
ing the needless slaughter and
destruction based on a false
premise of sham self-defense.
But the LP isn't merely a ref-
ererndunm on a runaway, even
nightmarish
Federal government that's
divided its citizens worse than
ever and turned the rest of the
world's populaces against us.
(More from the title track: “But
even 10 million souls marching
in February couldn't stop the
worst/Ca-ca-ca-ca-couldn’t
reverse.”) Nay, they address a
number of other different, more
general ideas as ever, For
Instance, if The Empire did
nothing more than give us "Los
Angeies is Burning,” one of
those great ali-time Bad
Religion songs (this LP's
“American Jesus.” “Atomic
Garden,” "Faith Alone,” or “20th
Century Digital Boy™), that
would be fine. It's the perfect

vehicle for this band—call it
“think iocally, comment gichal-
ly.” They use the recent devas-
tating L.A. fires from last
autumn as a spur to critique the
myopic human disregard for
realities of the erwironment (a
paﬂicular- specialty of Graffin,
with his newly minted Ph.D.
frorm Cormeli in evolutionary

* bioiogy, and street-inteliectual

Gurewitz—this is one of
Gurewitz's songs), pinning the
destruction on human complici-
tv where it belongs, even while
we{sﬁlng for it. (Nature's fire-
walle of brush have been built
inte and around in L.A. and San
Diego outskirts by acres of new
housing, making such disasters
both Inevitable and unstop-
pabie.) it's not only a pertinent,
everlasting subject that's a
bridge to a denunciation of
modern media infotainment; it's
a monster song, with a chorus
to match. Try to stop singing
“When the hilis of Los Angeles
am:buming-'l’-‘alm trees are can-
dles in the murder wind/So
many lives are on the
breeze/Even the stars are Il at

ease/And Los Angeles is burn-
ing,” and shudder at its greater

implications. Songs of this qual-
ity are enough to make one
stay a rock fan forever, con-
vinced forever of its crucial
*burning” relevance in the
hands of the best and most
honest bands.

Oh, there's more! The
extended coda of “Beyond
Strikes Worse,” long & Bad
Religion treat (think Generator's
“Only Entertainment,” and The
Process of Bellef's closing
“Bored and Extremely -
Dangerous”) is another great
moment, as s the plaintive plea
Jof “Atheist Peace™in a world of
violent religion-related extrem-
ism and hatred. And the latter’'s
sister track “"God’s Love” not
only has one of their classic
bridges, but is the latest in thelr
theme of religious fundamental-
ist damage, going back to
1980's “Bad Religion,” up
through “Fuck Anmageddon,
This Is Hell,” “God Song,” and
“Operation Rescue.” And the
suicide bomber examination
“Live Again—-The Fall of Man"
might be construed as a 2004
update on their first LP's open-
er, "Only Gonna Die" (“from our
own amcgance”), which




reminds, as “How Much is
Enough?” once noted, that “our
surfeit may well be our
demise.” And it is just as impor-
tant to talk to Bad Religion
about their music and songwrit-
ing process as it is to discuss
their yricai themes, past and
present, since the two are so
continually intertwined. indeed,
the two explain below how, now
that their partnership has
resumed, they use each other
to vet their new songs. And

" they sound damn happy about
it, too! S0 you have that
dichotomy presented, of their

- influences bothy musical and

iyrical,

And since this is my fifth inter-
view with these folks going
back {01989, it's my latest
chance to plead for a proper
reissue of the disowned but
now (interestingly encughl)
more generally respected sec-
ond LP, 1983's into the

Unknown—though once again |
don't think | had much luck in
persuading them, even as.the
original vinyl copies of the LP
continue to fetch three digits.
Mo, songs such as "Chasing the
Wild Goose” will sadly remain
unheard to all but the tiniast
minority of their biggest fans. in
any case, Bad Religion have a
lot to say, both about the new
LP and their newly reissued old
LPs, and of an even wlc_ler'
range of tobics on their minds.
So let's get right to it. But
don't forget to pick up this new
LP, and its 2001 predecessor,
The Process of Belief, for proof
af how punks turning 40 can
beat the tar out of younger
groups that weren't even bomn
when they made their first

record, or for how blistering and

vital they remain. And check out
the improved new versions of
their early LPs, they're all won-
derful and thrilling records as

well!

(This interview took ,bfaca in the
Epitaph Records conference
reom with myself and Gurewitz,
taking a generous hour long
break from runring that powear-
house label—for which | am
grateful—with Graffin joining us
on speakerphone from his
house In Ithaca, New York, on
the day before leaving for
another mammeoth U.S. tour—
which was also nice of him.
Also thanks to Hifary at Epitaph
for arranging this and satting up
the phone thing so that we'
could all talk together.)

So let's talk first about the
new LP before we get to the
raissues. ;

BRETT: I'm pretty proud of It,
actually. It's hard to make a_
good retﬁord that will satisfy
fans without being the same
record you've done for so long.
It has a iot of litte nuggets of

goodness.
i say In my review that “Los

Angeles is Buming” is kind

of ﬂ‘lﬁ “American Jesus” on
this album, or the “20th
Century Digital Boy,” an
instant single. In fact, |

heard It on the radio driving
-over here just now, ﬂl‘li?ﬂaﬁ.

BRETT: Cool man, thanks. i like
that one a lot and for me the
true Joy of that song was having
Mike Campbell be on it, from

- Tomn Petty & The Heartbreakers.
: He.dpas 933 t!'ge Ieac_l ul._:ipa;'s and
‘ the solo. That kind of

Easybeats’ “Friday On My Mind®
[sings guitar part of the great
Australian band's 1967 #16 hit]
part. That's him and he plays
the solo, also. He does the
bridge and that ring. Now that
you know, you go back and lis-
ten and go, "Oh my god, that's
so Mike Campbell.” Yeah, 80
I'm really happy with how: that
came gut.

is that one of yours? My
advance copy doesn't say
who wrote what, but

I guessed that was you,

“from my experience listening

to your songs. I'm sort of at
the point where | think | can

. tell, but sometimes 1'-m:

wrang.

BRETT: Yes that's one of mine.
If it's shamelessly poppy, it's
probably me. [Both laugh.]

No wonder | like it so much.
When | was here in L.A. six
meonths ago, | was doing a
Weirdos interview and their
singer John Denney almost
lost his house in those fires
out here. He got back and
there was a note from a fire-
man that said something.
like, “We saved your house.”
BRETT: Whoa!

HB:B ilke “Who do | say
thank you to?” It seems like
there's this stupid environ-
mental policy whers the
developers and the oity
planners just say “Fuck
nature, we'll put millions of
peaple in the desert where
there's no water and steai
all the water from every-
where else like the way L.A.
stole the Owens River [See
the late Mark Reisner's 1993
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book, Cadillac Desert; the
American West and its
Disappearing Water] and
later the Colorado River, and

then later all the piaces that

are natural firewalis we'll
tear down and bulld tract

housing.” Is that an underly-

ing message behind the
song? '
BRETT: Well, that's one. its a
very deep song and it's actually
a political song. That's probably
the top level, which is that LA,
is burning literally and does it
terribly every two vears. [Note,

a week after this interview there -

were new wildfires south of
Ceritos in L.A.] We just lived
through the worst case of it and
the disregard for nature and the

hubris. The overbearing pride, If.
yvou wiil, of culture. On the other

level, it's a comment on the

way that people in this country

have their world view tilted by -
tiie way reality is depicted on
television, and using L.A. which
is the media Mecca as the set-
ting for a story about that.

t was really looking forward

ta getting this record just for
the lyric shit, your band has
always made me think
about things of that sort,
and this is a particularly cru-
cial time for such Issues,
obviously, with the Iraq war,
and the Bush administra«
tion. -
BRETT: I'm pretly proud of tha
Iyrics this year and | also think
Greg's are some of his best

iyrics ever. He just wrote his
-thesls this year and he had a lot

of notes and thoughts that were

_ still very fresh that he could

draw upon because he defend-
ed his thesis this year.

-~ Yeah, he's Dr. Graffin.
-BRETT: Yeah. | think because of
‘that, those are some of his best

. tyrlcs ever. His lyrics were more

concernaed with those kinds of
issues about belief and religion.
My lyrics were far more politi-
cal. But it makes for a nice

© dynamic on this record because

you have reiligion and politics.
Which are intertwined at the

_ momaent!
- BRETT: More intertwined now

miare than ever! it's two topics
that have always been inter-
twined In ‘our work. Alght from”
our first 7-Inch. It was a fittle
lass sophisticated back then,
but it still made for a good
brew.

I actually tried to connect *
Greg's new song “Atheist
Peace” to songs over the
years like “Bad Religion,”
"Gcn_:!' Song,” and “The Voice

‘of God Is Government,” and
others like that.

- BRETT: As we touch upon

. these timeless fopics that we

‘ Us8 évery couple of years in the
new record, rather than it get-

Aing stale, it almost feels like at

least in terms of Greg's writing,
- 'he’s really refined it, made an

art of it. If you have an Athalst
Peace Instead of a religious

war it's quite brilliant. Who

Fhoto by Chagman Baehisr

- would have thought about it

other than Greg? -

A lot of the interviews I've
done lately, in part with The
Pernice Brothers and Killing
Joke and ones we are run-
ning with Poster Children
and Modest Mouse.... With
all these bands, such totally
different bands, we don't
introduce the topic, they've
been going to leaps and
bounds to say how moved
they are by this being elec-
tion year and how thay want
to do everything they cari to
be involved in the process .
and get rid of the current
administration, My thought
was, “Waeil, where was a lot
of this comment two years
ago, before the lraq war, .

 when the administration

took office and showed its
hand, so to speak. Bad '
Retigion was one of the few
bands that | thought was
speaking out back then, on
The Process of Bellef, espe-
cially on “Kyoto Now.”
BRETT: That record was written
before 9711 took place, And
9/11 was the reason that politi-
cal dissent was slienced.
Everyone was afrald to express
anything negative about this
country In the weeks and
months just after 9/11. We, on
the other hand, with our long
history of dissent, did not hesi-
tate. The record was critical of
the U S., but written before
9/11, and | actually watching it

[9/11] In the studio while | was
mixing The Pracess of Belief, 5o
it was already too late 1o com-

“ment on the current events. The

interviews we did the week of
8/11, we weren't in any way

pulling back as most people

ware back then. It's only just
starting that it's more accept-
able. 1 think the country's never

. bean more conservative or
more nationalistic than it is now.

in iy lifetime, certainly not. it's
& swing to the right that's more
extrermne than I've ever seen. |
can only hope that it's a pendu-
lum and that the bright side will
be that when its swings back
lett, it will. swing back to com-
pensate even farther than it's
ever swung. | don't know if it
works that way In politics. That
would be nice.

There's such a power and

- money dynamic involved

hers, the forces of big busi-
ness and big money siding
with the Republicans for the

- maost part [since their poli-

cles are tacitly more favor-

- able to the wealthy and

powerful] that vou wonder if

. there's forces preventing

that from happening.

BRETT: | think there definitely
are and | think the current
administration and the conser-
valive power brokers are
axtremely sophisticated manip-
utators In the media, better than
anyone before them. Certainly
Karl Rove. :

These people make Ronald |




“We had a Bush in power; the
economy was fucked. He was
cutting taxes for the rich and

attacking Iraq. Now, it's 12 years

~ later: the economy is fucked, we

have a Bush in power. He's cut-
ting taxes only for the rich and

_ he’s attacking Iraq. It's like
‘Whoa! Wait a minute here! Is

~ this deja-vu or did nothing ever
| change in the U.S.?""

 Reagan look like a piper.
 BRETT: I'm telling you. No
question. And George Bush.
 One of the things | found
interesting is when the lrag
war began, | couldn’t stop

~ playing the Generator record
you made back then, [Both
Laugh] Now of course, that
 record's been newly reis-

- sued, with the two main

~ tracks I'm referring to
 [“Heaven is Falling” and
“Fertile Crescent”] as bonus
tracks, so that they're there
on the new CD even twice in
~ case you missed It the first

~ time. [Laughs]

 BRETT: It's good for you to
mention that, because we
opposed the first Guit

War, a popular war, which '
was actually sanctioned by
the UN, and did have an
international coalition

 behind it, which this one did

~ not. And vet we were still
opposed to it. At the time |
had my reasons, but | just
 didn't feel that it was worth
- risking American lives to

- restore monarchy.

‘Most people don't mqnﬂon
that aspect.

BRETT: It had nothing to do

. with democracy. We basically

' put a king back on his throne.
An oll shelk regime.

. BRETT: Yeah, we basically put
E an oil sheik back on his throne.
Well, the real interesting thing
o lock at it was...\When wafa
hat, 19927

1991-1902.

BRETT: We had a Bush in
power; the economy was
fucked. He was cutting taxes for
the rich and attacking lraq.
MNow, it's 12 years later: the
economy is fucked, we have a
Bush in power. He's cutting
taxes only for the rich and he's
attacking lrag. it's like “Whoal
Walt & minute hera! |s this deja-
vu or did nothing ever change in
the U.S.7"

I'm just glad that he doesn't
have a son, [both laugh]
BRETT: No shitl | guess the
only other real difference Is that
there Is no cold war anymore
for this one.

A slightly different context.
BRETT: And much maore dan-
gerous to go out there unilater-
alty attacking helpless coun-
tries.

| wonder If the occasion of
these relssues is a sort of
chance for you to rediscover
some of the oldest Bad
Religion records or do youl
just normaily play them any-
s e

BRETT: No, | don't normally
play them anyway, and | defi-
nitely have 1o rediscover them.
What | found is that the one
that | really iike is No Control.
That's the one that if vou go
back to aif of them, really heid
up nicely for me. | like them all
0K, I'm really proud of my body
of work, but | thought No
Control was pretty awesome.
Any particular reason? Just

‘base of influence Is so

the music?

BRETT: That's an overall really
strong, consistent, high-energy
punk rock record. Every time |
sit down to write a Bad Religlon
record, | kind of revisit my old
records...

And immerse yourseif in
your catalog.

BRETT: Yeah, a little bit to kind

-of give myself a sense of per-

spective.

' On the Stranger Than Fiction

record, | remember you
wrote a song loosely mod-
aled after an Elvis Costello
kind of sang.

BRETT: Maybe my favorite
song | wrote. You're talking
about "Stranger Than Fiction?”
Another one that | wrote which |
tried to model after that kind of
thing, although I'm not as great
a writer as him, was “Atomic
Garden.” That was my idea of
Bad Religion dolng an Evis
Costello style song. | think
“Stranger Than Fiction” was
more successful, although | like
both songs. | really like
“Stranger Than Fiction.”

[Both laugh]

| promise not to blow that

up as a pullout quote. [Both
laugh]

BRETT: Thanks. | promised to
be honest, though. I've always
had diverse tastes. | listen to

lots of kinds of music. You can't
listen to one kind of music
straight for 20 years. Now with
punk rock we're in the third or
fourth generation of it. | think -
the third generation at least.

| know now that I've been
listening to it for 25 years,
though not much sinﬁa :
1982, I'm supposed to say i
don’t like what the kids are
playing, because that's the
way it always goes. But It
does seem to me some-

times that it's fair for me to
say that those playing punk

today have less of a multi-

dimensional influence which

would by nature make thelir
music somewhat more nar-
row. e : .
BRETT: Right. | make It a policy
not to say anything bad about

| always thought it was
the strength of Bad
Religion’s that it had
influences beyond, say,
modern punk rock. It's
always shown in your
writing more than mod-
ern punk bands that

much narrower.
BRETT: Oh yeah, | aimost.
never listen to punk rock.




that yourselif?
BRETT: Yeah.
- That must have been a
e
BRETT: it was fum:
You must have been
like. 19 years old when
you made the first
album.
BRETT: No, on the 7-inch,
I was 17 and Greg was
15. y
And on the first album

the

- new crop of punk rock bands.
We won't go there, then.
“With your label here, that

. strikes me as being both
prudent and generous. What
is it like listening to some-
thing like How Could Hell Be
Any Worse these days now
that you've remastered and
reissued it? You rather nicely
namechecked it on the new
LP, on “Los Angales is
Burning.” ' .
BRETT: I've gone through some
different feelings about it, but
now | think it's really cool.
Maybe it's because garage is
50 popular now, but wé really
sound like a garage band more
than a punk band.

A sped up one.

BRETT: |'always used to think,
“This sounds so crappy. It
sounds kind of unprofessional
and juvenile.” | used to feel that
way years ago about the time
of the Suffer record, when |
tried to make that record sound
better. But now when | listen to
How Could Hell Be Any Worse, |
think, "Man, that's actually pret-
ty cooll” | listen to it today and it
sounds exciting and ra_\n} and |
like it again. The remasters
sound cool. :

All of them | thought were
upgraded.

BRETT: A lot louder, anyway.
Digital dithering was just s
crappy in like ‘88, when we
started playing everything on
CD. It mostiy sounded grainy
and guiet. We actually dug out
the master tapes, not the muiti-
tracks, but the two tracks, to
remaster it.

Did you personally oversee

you were 18 and he
was 18, right?

BRETT: Yeah. =
Damn! [Brett laughs] You
were bables.

BRETT: | know! :

It's like looking at an old
photo album and barely rec-
ognizing yourself.

BRETT: Exactly.

~ [GREG GRAFFIN JOINS THE

CHAT, ON SPEAKERPHONE

- FROM HiS HOME IN ITHACA,

NY:] _
You'll be happy to know,
Brett was just paying you a
great compliment on your
lyrics to “Atheist Peace.”
GREG: Oh, you were? Thank
vou, Brettl

BRETT: You're welcome. You
missed every word of it. [all
faugh]

GREG: These are some of
Brett's greatest lyrics also on
this alburm,

Ah, synchronicity! | think this
one is even more lyric inten-

‘sive than your albums usu-

ally are. That's the first thing

I noticed about it. The lyrics

just attack the senses; you
obviously both seem more
inspired to write than ever in
that sense. :

GREG: Yeah, well I've heard
that too. One thing that | tried to
do is to be very direct and con-
cise, which, If you listen to an
album like Against The Grain,
that was almost the opposite

. approach—where | didn't care

about congcision at all, and i
raally just wanted to try 10 get

as many vocabulary words as

possible in a song.

BRETT: Such as rectilinear?

Or sepsis?

GREG: | actually like that one. |
like the use of ractiiinear on

 book. Hey

that.

BRETT: | do
“Rectilinear”
actually came
up in My new

Greg, guess
what's out? -
GREG: The
new one by
the Quicksilver
guy?

BRETT: Yeah.
[Greg laughs]
GREG: Too
bad I'm going
on tour in a
coupie of days, because I'll
never carry that on an airplane.
BRETT: We're on the Nell
Stephenson thing.

GREG: Yeah, Brett gave e the

second book in the trilogy.
Anyway, about the hyrics, | think
it also has to do with the fact
that | was doing a lot of aca-
demic writing last year, and that
kind of Influences you to be
concise.

Cnngratuiations’ on your
doctorate, by the way. |
know you've been warking
on that for ages, at least
since you put if on hold to
start touring constantly like
a decade ago.

GREG: Thank you very much.
It's been a long time since
you've visited up here, but not
miuch has changed since you
were here |last time. Except for
now they call me doctor.

Dr. Graffin.

GREG: MNobody has to, | don't
use It as a formal title,

So gives us a concrete
example of how that aca-
demic nppmadh impacted
this record.

GREG: A song like “Atheist
Peace,” | don't think | could
have written vears before. | kind
of shied away of the concept of
Atheism even though we
danced around it quite a bit. |
find it to be a perfectly reason-
able alternative. | think another

thing is the level of confidence |
have In my writing and having™
foundation for my beliefs is at

~ an all-time high right now. That
doesn't mean I'm ripe for an

epiphany

and of course ['ll find that every-
thing | believe in now is bogus
some other day. They make a
iot about graduating, moving on
to another stage in life, and all
those formalities of higher edu-
cation. But It changes you. I'm
sure any experience in any kind
of institution when you pass a
certain point, you just feel fike a
different person. All | can say is
that this writing process-felt a
lot different than any other
album, sven during the time |
was getting my bacheior’s
dagree or my master's degree.
wWell | was telling Brett that |
couldn't wait to get this
record, just because | want-
ed to hear what you guys
had to say about the current
climate. it being a crucial
time in our history much dif-
ferent from, say, any other of
the last 24 years you've both
been writing songs. [Greg
laughs] In particular, as |
was snffing to him, songs
like “Kyoto Now" show that
you guys were speaking,
even before 9/11, about the
current administration’s poli-
clies. Now it seems like you
have a few more friends out
there joining you in your
descent. Like Poster
Children have a couple of
extremely critical songs on
their new record such as
“The Leader.” It seems like
the music community is
finally starting to wake up to
their responsibility to speak
beyond just thelr opportuni-




ty. | imagined you guys
chomping at the bit when
you wrote for this record,
judging from the thoughtful
and sometimes sarcastic
outpouring In songs such as
" the title track, “The Empire
Strikes First.” Does that
seem likely?
BRETT: Well, | can’t say | was
chomping at the bit to write a
record about the most dire
state that my country’s ever
been in my fifetime. It aimost
makes me sad that I'm able to
write this record, to be honest
with you. When | set out to write
a record this year, | knew what
the theme had to be for ma.
What you said before about
bancls that are becoming awak-
enead with responsibility, I'm not
sure that it's a musician’s'
responsibility [per se], but Bad
Religicn has always been of the
mindset that music can be a
force for social change. \We've

naver taken the fact that we
have a voice for granted. We
always try 1o use it as an impor-
tant privilege, to say things that
we thought needed to be said
rather than just singing about a
girlfriend,

GREG: | think the word respon-
sibility does come up the

most—

Or opportunity. .
GREG: Well, opportunity, obvi-
ously, yeah. it's a great privilege
to be in a position where people
are going to listen to what you
have to say. Correct me if I'm
wrong, Brett, but | think the pri-

mary responsibility is just more

to ourselves, to putting out
quality material.

BRETT: There's no question
about It.

GREG: | think Brett and | made
a considerable effort this time
to try to outdo The Process of
Belief and we wanted to show
people that that wasn't just a

fiuke because Brett was coming
back to the band, we were
going back to Epitaph, we fin-
ished our major iabel play. it
wasn't just a fluke, it was a
spark of rejuvenation in the
band and this Is kind of a con-
tinued evidence for that.

I thought The Process of
Belief was the better of the
two albums, but

I totailly agree with you about
that spark, because | devot-
ed 1000 words to that in my
review of The Process of
Belief, and | feel it in both
LPs. | think both are equaily
valid.

GREG: Equally valid? You mean
in terms of the musical effort?
Yes. As a critic, | get an e
awlul lot of bad records.
[both laugh] Probably 25
bad ones a dayl So to get a
great album is really a privi-
lege and a pleasure for me,
in return, | don't take it for

granted as much as other
peopie who don't have to sit
through such a deluge of
uninspired and mediocre
music all day. | figured that
more of what you were say-
ing, that having the original
collaberation restored, has
really put a hot foot in the
band. In that Process review,
| talked specifically about all
the different concrete and
discernible ways in which
Brett adds to the group
again. He makes a good
thing much, much better,
both as a second, compet-
ing writer, as a backing
vacalist—

BRETT: A= a lover and a friend.
[Grag laughs]

Right! Ha Ha. And his pro-
duction expertise, too, and
his way of making records
in.general. | just feel like the
band is hitting all cylinders
in terms of its impact in that




regard both musically and
tyrically again.

" GREG: Yeah, | agree with you.
In particular, again, a song
like the title track, "The
Empire Strikes First," aside
from what | mentioned in my
new review, | thought it was
a virtual rewrite of
“American Soclety” by
“Eddie & The Subtities.”
[Greg laughs]

BRETT: it's "Everything Turns
Gra\/—" by Agent Orange.

Is it really?

GREG & BRETT: A virtual
rewrite!

BRETT: It's definitely gotan
Orange County surf-punk thing
to it

In any case, I'm sticking
with the Eddie & the
Subtitles—you even use the
same key chorus word,
“*drown"—but anyway, a sen-
timant like that song isn't
commanly expressed at the

moment in music or the
arts. You sald you didn’'t
iook forward to writing this
record, Brett, but to draw an
analogy, | don't suppose
Picasso “looked forward"” to
painting “Guernica” either.
BRETT: | think that's a happen-
ing analogy as an artist!
GREG: | never thought about it
like that. The spontaneity of
miaking art has to be acknowl-
edged because if you try to set
out to do something, usually
you fuck it up, at least in my
experience. And a lot of It is—
Square-pegged into a round
hole.

GREG: Yeah. [Laughs] A lot of
is yvou have a feeling, a senti-
ment, and you try 1o capture jt
in as many words as possible.
Or in Bad Religion's case, In as
many words in two minutes as
possible.

BRETT: i look forward to writing
evary record with a mixture of

e

cdread and anticipation, partially
because when | sit down to
write, | don't know If I'll be able
to write something good. So |
just hope I'm going 1o be able
1o, I'veé been very fortunate that
| usually can crank out a couple
of tunes that | think are decent
that kind of takes the pressure
off me and | can relax and
write. The first song | wrote for
this year, the first thing that
came out that | thought was
pretty decent was "All There 15.”
That's one of my favorite songs.
The first song | wrote on
Process was "Sormow.” It's very
weird, because as a writer—just
the writing process itself—is
very un-Bad Religion, because
It's very Irrational. For me it's
iike | have to put rmyself in a vul-
nerabie limbo to create a good
song. That's the spiritual writing

Process.
Well certainly all the person-
al events in your life, for of

both you, youl've been able
to filter into the band. I'm
thinking of “"Twao Babies in
the Dark,” 12 years ago;
Brett, totally inspired by your
becoming & father. But like
you said also, the ability to
speak generally will affect
meore people. | think that's
been a big, consistent
aspect of the band. it just
keeps getting sharper. It
must kick your ass Greg to
know that Brett's going to
come up with six or seven
really great tunes then you
want to keep up with him
both musicaily and lyrically—
which you didn't have the 7
years he was out of the
band. And for you as well,
Brett.

BRETT: He kicks my ass!
GREG: I've always said that the
main reason that we have these
good collections of songs is
because Brett and | both know
that the first person who's going
to hear our ideas is our partner.
| think Brett knows I'm his num-
ber one fan and 1 think he’s a
fan of mine. It puts a big burden
of responsibifity to try to
imprass him whean | write some-
thing.

BRETT: | have to tell you that
when Greg writes somae tunes
and plays them for me, he usu-
ally doesn’t know which ones
are great and which ones are
just good. [Greg laughs] He'll go
“Hey Brett, | got three or four
songs. i+ don't really know what
to think." And he'll play them for
me, and I'll go, "Greg, two of
those songs kick ass| And the
other two are excellent Bad
Religion songs.” He'll say
“Really?” And I'll say “Just trust
me. [Greg laughs] That first one
you playad me is amazing. It's
some of the best wri

g you
ever did.” And when | say that
ta him | set his mind at sasa. |
cotld hear one of his songs
with nothing but piano and him
singing, and I'll know from cne
time hearing it know that it is a
great Bad Religion song. | can
play him L.‘;.'"rE} of my songs and
he can do the same thing for
me, because he's picturing it
with a background vocal
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arrangement, with a beat, the
whole thing. We ¢an both do
that. That's one of the reasons
we need each other, because
quite frankly, the other guys in
our band-—not all of therm, but
most of them—+'ll play them
__one of my new songs in demo
torm, and they'll be like “Unh.”
I'm like, “What do you mean?”
GREG: "l see where you're
going with this. We can do
- something with that.” [all laugh]
BRETT: It's very well known that
‘we have a healthy cornpetition
that heips the records. | think
what's less well known is that
we're a support group for each
other.

GREG: Yeah.

BRETT: A group within a group.
We support each other and
:Bnccurage each other.

GREG: Like you said, having all
those years where Brett was
out of the band and | wrote
numerous songs... | was very
prolific, but | didn't have his
‘input, and that resulted in a far
.‘less streamiined approach to
the Bad Religion album.
BRETT: He couldn’t bounce
them off me anymore.

GREG: Yeah. | learned a iot
through that process about the
Importance of A&R, and Brett is
an expert at it. 'm not. You

learn your shortcomings byl
dolng. That's what | learned
from that. It's welrd, because |
think 1 am a really a pretty good
A&R person for Brett's songs,
because | think | .can picture
myseif singing them and | know
how they're going to be deliv-
ered. I's usually when he
knows it's a good a song that
he wrote, that | just usually end

-up reinforcing that belief.

BRETT: | can't tell it's great until
after Graffin sings the whole
thing. I'll sing along with my
songs, but | absolutely detest
my own voice. [Greg laughs-
Jack thinks better of mentioning
the Daredevils single or Brett's
golo turn singing on “20th
Century Digital Boy"] Greg will
attest to this. When we finally
get together, | put some of my
guitar in his songs, and he puts
his voice on my songs, it's just
a huge rellsf for both of us.
[Jack laughs]

GREG: He's harder on himsetf
than | am.

BRETT: It really doas come
together. We both write inde-
pendently. For the last two
recm;:ls we spent more time
than ever getting together after
we got the first core of ideas—
we usually get together in a
songwriting conference and do
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some recording.

GREG: We call it Bad Religion
Summit Meetings. [All laugh]
And it usually consists of Brett
and | basically playing our
demos for each other and then
him putting guitar on my demao
and me putting my voice on his
demos.

BRETT: Then we do rehashing
and refining.

GREG: That | think has alded
tremendously, and that's some-
thing we could never do in the
early days. Even when | lived in
L.A. right across town, we didn’t
do that. [Laughs] Hey Jack, you
kniow My mom right? | bought
her a place out in the valley, so
I've been spending a lot of time
Qut there. So that's helped the
process.

I should mention | had
breakfast today at Denny’'s.
BRETT: Was Rodney
[Bingenheimer] thera?

| didn’t realize that he goes
to that particular one on
Sunset not far from Vine. He
ended up sitting at the table
across from me. He aat
down ten minutes after | did.
1 was like “Ha, what's the
likelihood that!"

BRETT: He's there everyday.

| went over and introduced
myself at the end and sald

“Hey, | was on your show
once in 1981. I'm sure you
wouldn't remember me.” He
asked me what | was doing
here and i said | was inter-

- viewing you guys. And you

know what? He remembered |
the whole story of you giving
him your first demo tape
and stuff in 1981 and him
immediately playing it on the
radio.

BRETT: [Claps and Imitates
Rodney] “Alright!” [all laughll
remermber that!

It's worth mentioning only.
because I've been rediscov-
ering some of your earliest
records by virtue of these
reissues you guys have
done. Because we're all 23
years older than when you




first released that first EP,
and | bought it at Zed In
Long Beach out here. in fact,
yvour folks here at Epitaph
contacted me, Brett, and |
ended up sending a scan of
the inside and outside fold-
out cover for this reissue.
Man, it's amazing how that
stuff still holds up so welk.
How feral it sounds and yet
not unpolished. You didn't
even have your tonsils out
yet, Gregl

GREG: | got my tonsils out
hattway through How Could Heil
Be Any Worse, [Jack, Brett and
Greg laugh] I'm not sure if it
was, it might have been...
Weren't there about six months
between the tracking of How
Could Hall, Brett?

BRETT: | can't remember, man.
i was too high. | have such a
terrivie memory of ahwhing, I
think [bassist] Jay Bentley
would remember everything.
GREG: Yeah, except when he
was blacked out. Which was
the Suffer years. He doesn't
remermber Suffer through basi-
cally Against the Grain.

BRETT: He remembers just reli-
gilous spots.

There weren't any ocuttakes
from any of those sessions
worth putting on the records
were there? | know a lot of
your fans wanted to know
why there weren't any bonus
tracks of that sort, and I've
been replying | thought you
released every song you
wrote and recorded back
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then.

GREG: Back then we didn't
know what an outtake was.
You just recorded everything
you did and that was that,
right?

BRETT: And the tapes that we
had were destroved in a fire.
They were in a vault at Gold
Star Studies, which is where we
mastared it.

GREG: Is that true?

BRETT: Yeah. The How Couid
Hall tapes aren’'t around any-
more. '

GREG: You know what, I'm
actually upstairs in my bedroom
right now, and | have a c!osetu_
with four two-inch masters in it.
But | think you're right—
BRETT: Oh, they're at your
house! | always assumed that

G R £
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thay're gone. That would be
awesomae if you had them!
GREG: You know what I'm
looking at them right now. it's
*Faith in God," “Eat Your
BDog,”—

BRETT: Dude! Let's rnix that
shit again!

GREG: “American Dream,”
*\Vpice of God,” "White Trash,”

*Damned to Be Free,” "Fuck

Armageddon,” "Dging Time,"
"Latch Key Kids”™ | think this is
the albumi

BRETT: Dude, we should bake
those tapes, right?

GREG: Yeah!

BRETT: Because you have 1o
bake them. I'm sure they won't
play without being baked. We
shouid bake it and we should
dump it into a Pro-Tools HD rig.
GREG: That would be great.
BRETT: And then we'll have it.
That will be awesocmal

GREG: You know what's weird
about this, Brett? We have
“Drastic Actions” in here, too.
BRETT: You probably have the
EP too, then.

GREG: No, we miist have re-

recorded...

BRETT: Right, we re-recorded
“Drastic Actions” for the Public
Service Carnp.

GREG: Oh, right. Interastinghy, it -
doean't have
Finestone sessions, though it's
dated October 31st, 19871,
BRETT: We recorded that on
Halloween? What?!?!

GREG: Yesah! [Jack laughs]
BRETT: | never knew that!
That's awesome! That's a great
little tidbit.

GREG: Because we got time. It
was a holiday and everyone
was off. We always got it from
midnight to 6 AM.

BRETT: That's cool that vou
have those, man. Let's definite-
Iy digitize those and have fun

the Peter

with them.

GREG: Yeah, they're totally
safe right now.

Wasn't there some talk
about temixing the second
album too? [Brett looks con-
fused] You know, that album
that shall not be named.
[Greg laughs]

BRETT: [Kidding] Oh, you mesan
Suffer?

S
Sl

bt
S R o Sl




- No, | don't mean Suffer! Let
- .me refresh your memory,

_ Kind sir. There's this album |
 bought in 1883, maybe it's

its time. [Greg laughs)

GREG: | did an interview earlier

mdtwasasked Myou

- embarrassed by any of your

music?” And |

. said, "Well if
1 vyou think about
what you were
doing at the

_probably don't
have to recall it,
because it was-

posterity.” [Brett
laughis]
Everything | did
is staring me in
the face svery-
day. About 50%
of it Is purely
embarrassing.
On that album

: ' in the back of your closet

somewhere, Greg! [Greg
laughs] A rather misunder-

stood record called Into the

= Unknown that | recently said
. in my review inadvertently
pre-dated the 189-05' alter-
- na-rock explosion!
BRETT: [Kids sorme more] Yeah,
daes It have kind of a goth-prog
vibe to it? [Greg laughs]
Hmmm. It may have!
BRETT: Ah, it seems to ring a
 bell! .
Although, with a careful
remix some of that can be
slightly lessened.
BRETT: Hey Greg, | came up
with a title of a recoru that we
could do.
'GREG: What's that?
‘BRETT: How Could Into the
Unknown Be Any Warse [all
laugh loudily] ' e
_Mavbo you should m-mo_rd
“the whole album without
symhssi:ors I've said this
‘before: There are some
 great songs on there, and
_ it's a pity it's the one record
‘of yours your fans will never
hear again if you don't find
some way to relssue itin a
‘manner that makes it more
' palatable to you both.
 BRETT: [Playing with Jack's
‘words, his tongue in cheek]
_ Some of that soloing was the
. most misunderstood music of

there migﬁt be
some stuff that isn't embarrass-
ing. 4
Like “"Chasing thn ‘Wiid
Goosel” _
GREG: Yeah, that’s not totally
ah‘cbarrassing. There's a song
on there that sounds like Jethro
Tull mixed with Genesis with
R.E.M, :
BRETT: "Time and Disregard?”
GREG: Yeah, that's the one.
BRETT: What about the one
that saunds like Journey meets
Styx? [Greg laughs] “it's Only
Over When You Give Up.”
Those bands wish they
wrote songs that good!
That's a great song!!!!
BRETT: Here, 1'll reveal some-
thing. This is some really
obscure, arcane stuff which is
paerfect for The Big Takeover
[and Ampl. Do you know what

“Chasing the Wild Goose" is?

it's my version of “Whao Will
Stop the Rain” by Credence
Clearwater F!evive.l it reaily was!

So there you un

GREG: "Billy Gnosis” was
“Come On Take The Money And
Run" by... uhm.., °

BRETT: Steve Miller Band.

GREG: Exactly, veah!

BRETT: There's a Neil Young
song on Suffer, but l'il leave you
to find it. You know what I'm
talking about, right, Greg?
GREG: Oh yeah.

BRETT: There's more than one,

agec:HEa you "

n't recorded for

but there's one that's very wnr
direct.
Believe it or not, 1 tmnk

there's some lyrical themes

on that second album you
guys have unfortunately ﬂi’s‘-j
owned that fit into the Bad
Religion catalog quiu MI
though.
BRETT: Oh, all the iyrice in
there, yeah '
“Time and Disregard” hes
echoes even on the new
album on that second to last
song. And you could more
indirectly link it to "Liw :
Again—The Fall of Mnn" as
well.
GREG: Wow: That's some good
editorial slauthln{; there. | never
put those two together, but it
came from the same person.
“Time and Disregard” Is about
the anvironment. And “Live
Again” was about suicide
bombings.
| was saylng to Eu-lt that
“Atheist Peace” Is mm '
Revisiting the oid Bad
Religion theme of the effect
of fundamentalist religion on
the public discourse is sort
of solidly on the line of old
songs like “God Song” and
“Voice of God is
Government” and “Bad
Religion.” Do you agree?
GREG: Ithlnk'mat‘splﬁbabiy
right. I've been wantmg to savo
these things for many records -
and maybe I've finally found my
groove.:
BRETT: He found his voice.
GREG: With the crap you get

‘better at it, if vou take it serl-

ously, | hope this exemplifies
some of my :Jrﬂﬁfﬂsa-' - :
Wall you mentioned “Billy
Gnosis,”

Brett's lyrical “Billy"” chror_ﬁa
cles, D Gl
BRETT: We were going to do
another Billy song, and we were
going to call st the [New Wa.r?
Part 1.

The prequel.

BRETT: Right, we didn’ t end up
doing it ‘cause we have enough
long song titles as it is, We'll
have to have another Billy
someday. Kids on the imeas-
sage] board want to know what

and I'm stili waiting
for the latest installment of

 Billy Gnosis means. It's basicalty

my tribute to Billy Pilgrim,

Staughterhouse Five, yeah.

We've apckm of this In the
_past. o

 BRETT: The Kurt Wnnegm _
_character. But then | use the
-name Billy in another song, bul
it's a more autobiagmphical

...........

Bomﬁﬂmttlﬁnkm.ﬂmtls
you Billy, stands for the ulti-
mate punk rock misfit
archetype that Bad Religion
sometimes visits in its
songs, oorlniniybhm

Process of Belief, and Greg, :

some of tha songs you :
wrote on the last two LPs

- before Brett rejoined, Nn

Substance md The Nm
Americal. i

BRETT: 'i‘hat sa nicn wﬂy of
putting it. Sure.

Greg, what's it been ﬂko ﬂ:n- '
" you listening to the m
tered versions of the old
records. | asked Brett th{l
s it like looklnqa’t anap-
shots of mﬂf from 20
years ago‘? ; ;
GREG: Not raal%y it mrght not
have the same effect on me_ 5

 because | play so manycon-
- certs a year, that before Igoon.

tour, | go to my own private
rehearsal—so. that the week

leading up to'the tour, | basical-
Iy put my CD player on random. =

And | have a five-disc changer,
so the first thing that jumped
out at me was just how much

those snapshots in rehearsal. it

' cloam'!, have a nostalgic afl'mt .

on me, because every year
wi‘mnwe piaythosascﬂgs,l

sort of give them a modem flair,

| try to Infuse modernity into -

~_them. The first thing that

- jurnped out was the sound. It
sounds great. It's raminiscem of

: anaioa recordings. That's a
5 t:ygo_ne era, the sound of ana-
_ log. | gusss that's the nostalgic

. part. It's the sound of the
turntable without the scratches.
‘That's certainly a thing you
to get In a umawortng mh-
.ion. :

GREG: Yeah and I think we did

- @ good job on that. Hey Brett,

A

 better it sounds. | always relive




who mastered it again?
Brett was saying how much

he liked No Control in retro-

spect listening to these.
GREG: it's funny, because that
album, when it came out left
such a bad taste in Brett's
mouith, because he used a
piece of putboard equipment

- that he hated that the guy
talked him into. He was con-
vinced that he had ruined the
record. [Jack laughs] | think on
hearing it again, he realized it's
not really ruined at all.

BRETT: No, it sounds pretty
amazing. It sounds really punk.
I always thought of that one
and Against the Grain
together as one hour-long
album, they're both so
aggaressive, so furious.
GREG: A lot of people call that
the holy trinity.

Oh, with Suffer.

GREG: Yeah. So maybe icday if
we can continue thig we'll try to
make a modern trinity with
Process of Belief, this album
and whatever comes next.

An atheist trinity. [All laugh]
What haven't | introduced
that you guys would really
like to talk about? What
have you two been thinking
about a lot lately?

GREG: We,re going on tour for
the rest of the summer starting
an Tuesday, so | can't say I've
been focused on too many
worldly things, because I've
been trying to tidy things ready
to abandon.

BRETT: | think I've been think-

- ing on music more than any-
thing else and I'm not going on
tour. Basically the lrag war, and
all these books that have
recently come out that reveal
what an impotent job Bush is
doing keeping our country
secure. And just frustration and
the general vein of conser-
vatism that seems to be flowing
through what is traditionally
been an anti-establishment
counter-cullure—by which |
mean punk rock. it's reaily been
weighing heavily on my mind.
GREG: Well, Jack you've been
doing a lot of interviews, Have
yvou noticed that, 'cause when
Brett and | got back from the

L think I’ve been thmkmg on music more than
anything else and I’'m not going on tour.
Basically the Iraq war, and all these boaks
that have recently come out that reveal what
an impotent job Bush is dolng keeping our
country secure. And just frustration and the
general veln of consqrvatism that seems to

an anti-establishment counternculture--by

which | mean punk rock. It's
weighing heavily on my mind 4

really been

European press junket, | real-
ized that almost every journalist

overseas sak&d me, and prnba«

biy Brett as well, why there is
such a lpad of bands that cail
themselves punk here that

aren't willing to speak oreven .

state any opinion at all.

Right, mostly, all of the anti-
war or antl-establishment
songs I've heard have been
coming from bands that
aren't particularly punk rock
groups.

GREG: Yeah, !hats what thay
were saying, and they were
asking me a lot about my opin-
ion on that

Although, the peopl ple you
came up with have been the
exception—for instance the
new T.5.0.L. album, The
Descendents had one on
their new aibum.

BRETT: The people of our gen-
eration, right.

We all saw The Clash when
we were kids, so that's
lngramod in our p-utlouk of
punk rock.

BRETT: Some of us. Ilks me,
actually saw the Vietnam War
on TV. We know what it's like.
It's very odd for me to see
young punk rockers who con-
sider themselves dittoheads or
fans of Rush Limbaugh. They
consider liberal to be a dirty
word and yet they consider
themselves to be punk. This  *

‘doesn’'t make any sense.

Liberals have béen responsible
for every meaningful reform in
the United States in the last 100
years. What is punk rock about
a reactionary conservative? it's
almost iike a bizarre, mutated
varsion of straight edge that
was never meant to be! :

1 said in an editorial once
that rock ‘n’ roll itself was
the ultimate liberal ocutbreak,
because it was opposed by
oomwaﬂm. Black psople
made it and we didn’t want
our white kids listening to
that if we were conservative
family values types!

BRETT: Right. Good example. |

find It very saddening and also
very threatening and frightening
that we have this. That punk
rock, much of it' is mainstream,
and beyond mainstream now,
that it actually has swung to the
conservatwa side of the Bpec—
trum. Even when metal was
mainstream, with groups like
Def Leppard and Motley Crue,
I'd very much doubt you'd hear
these groups back in the ‘B0s
days of hair metal--1 don't think
you'd hear David Lee Roth sing

how great Reagan is. [Jack and

Gmg iaugh] Even that wm.rld
have baen shocldng and he

. wasn't even punk. | don’t get it.

I've spent an enormous amount
of time thinking about it. Il
admit, this is what | do. | don't

 have any simple answers, but

you asked me what | was think-

ing about a Iot lately. | heard
kids say, "Hey, you should go tc
ct)nsarvatwepunk com” or

‘Johnny Ramaone is a conserva-

tive and he was in the first punk
band ever." So there you go,
punk rock has a “rich iegacy” of
conservatives. [Jack laughs] it's
like, "Hey dipshit, Joey Ramone
wasn't a conservative.” Ahd the
fact that Johnny was..

Broke up the band.

BRETT: Yeah! Nobody got along
because of that. Joey, Dee Dee,
and Tommy weren't. The fact
that this guy was conservative
had nothing to do with the fact
that he could downstroke on his
guitar so well.

GREG: | know. _
| actually saw Joey Ramone
sing at a Jen'y Brown rally in
Washington Equnru Park. He
sang “Censorshit.” So there
goes that! [all laugh] '
BRETT: Right, Joey was very
liberal and Dee Dee was very
liberal. They wrote the songs, .
and Johnny never did. There's -
no such thing as a rich legacy .
of right-wing punk rock. Unless
you're talking about .
Screwdriver, and that's aiways

been the ugly antithesis undar-? Sl

belly to punk rock that we've
always had to contend with n. :
Yeah, but by an extreme '
minority before, and rigor-

- ously opposed even In

England, when they became :

 the white power band.




aaa'rr r-ugm and the nazi
: pl.mks have always been rigor—
ously oppoaed to the (6X s even
when Jelio [Blafra, Dead '
- Kennedys] wrote that song
[1981's “Nazi Punk's Fuck OI'-‘“}
: back in the day.
&F!EG | think a morme krds :
5 m tﬁta.tly confused because
' t!'!ey see pop punk bacoming

. }t Is mainstream—so then they
- think the only way to rebel
aaaln’,st itis to be “what,s the
“most unpopular viewpoint that
f‘\mee could possibly express as a
_ punker?” [Brett and Jack Iaugh}
jguess it's "'m an unra-conser-
vative punk.”
- BRETT: It's to love the lord and
m for Ga-orae Bush. [Grug
Iaugha] g
Don't laugh, my mom, who -
I8 a lifelong nﬂpubﬂoan, sald
' she admires Bush so much
; .bmuu, in her words, “He's
& good Christian man.” And
. my mom is far from dumb.
. That's what we have to con-

. then the punk rock sliver of
the population, | guess.
BRETI"- It's very frightening
when you have the leader of the
mmﬁdmm his finger on the
_button, with a stmng, strong

_ conviction that what he's doing

~books and he's a born-again
- Christian. So where does his
conviction come from?

_ passport before he got
‘elected. That's awtul. If he
'-dld he sure didn't use it.
~  BRETT: His conviction corms
- from God. He prayed and God
. told him that what he’s doing is
 the right thing That's where he
derives his conviction. That’
Wohisnng,

- That's messlanic.

BRmAnditmaInesﬁ‘lewara:

religious war, because it cer-
tainly isn't about [Osamaj Bin
Laden. The fact is we're doing
‘nothing to deter Islamic extrem-
ists, In fact we're doing every-
thing to foam it and rally their
 cause, while we sidetrack our

effort to fight terror by invading -

Iraq and getting ourseives

deeper and deeper into a quag-

~ so popular that it's ajmostwmaﬂ' '

 tend with on a larger scale

| .Is right, and yet he doesn't read

1 don't even think he had a _

__mlre.-

JACK: Thata cmnﬂewiy the

. .thesis of the new Rlchnrd

- Clarke book, Agalnst All
 Enamies.
 _BRETT: ‘resiﬁ. which | read.

1 finished it on the plane out

here. He was the counter
terrorism guy for the last
n\lwal admlnhtraﬂohs, 80
ho nunht to knowl

Wall that was my qmuim. it

_ allows you to speak .
 unprompted by the Inter-
- viewer. As a way of wrapping

this up, when we were sit-

_ ting here before you got here

Greg, | was telling Brett how
much | admire “Los Angeles
is Burning” and he was talk-
ing about how aside from
my initial thesis of the -ong,
‘as being a comment on
man's “hubris” thinking that

we can outwit nature, partic-

ularly the Los Angeles area—
GREG: Ha hal Yeahl| That's:
right! Hubris! '
—with its complete lack of
‘water sources, even after
stealing the Owens River [a
MIH of the movie

~ Chinatown as well] and the

cqiomdo ever since. And
now this tract housing where

there used to be natural fire-
“ walls. He was talking about

how there was a great deep-~
armsanlngln the song about

. the shallowness of the news :

media and how it rnpafts
things. | was also talking

- songe that hearken back to

previous themes, ancf! think
“Los Anpm: in Bumm* in

“that sense h-arkons back to

another sang on the recent
relssues, the closing track
on Generator, “Only
Entertainment” doesn't it?
BRETT: Quite a bit! Yes! .
The way the h-lfotnlnm-m :
has oompmly oe«amad

- actual infarmation in our
- socilety.

GREG: If you look to an _a{}er-

- age teenage kid during the

enlightenment period a few.

~hundred years ago, and you
look at 'ehe activitios ‘that they

~ spent their tirme doing, it was

dominated by reading—and of

- course today it's dominated by
watching. That becomes reality

for most people. How do they
measure up to the images they
‘are sesing on television and in

_ the movies?

BRETT: What do you caﬁ it
when the news media, ramar ;

_ than reflecting reality, actualiy
BRETT: | had to have my politi-
. ¢al pontification,

conjure or create reality? |
woild call it propaganda. |
wouldn't call it reporting. I'm
really excited about the new
video we're gonna be doing for
“Los Angeles is Bummg
because one of the Images—it's

- going to be an animated

video—one of the Images will

- be the TV cameras, And :
instead of capturing the fire, the -

. TV cameras will be spewing

fire. It will be a very interesting
and metaphorical depiction.
This speaks to what you
were saying about politics,
that if kids are confused—
and not just punk kida—lt'
gotta be partly down to their
wanting to be entertained by

thelr information. And then
~ getting a distorted view of

information besides, it's like

. a double play.

BRETT: | don't think you cs.n
blame the confusion on the
media, though. It takes the very
slightest amount of initiative.
With the Internet and the
amount of information out in the

world that s available today,

there's no excuse not to ba

~Informed.
Yeah. That's a good point.
~ Although it does also require

curiosity in an age with an

' Incurious president, as he's

often doscdhnd.
BRETT: Exactly! You know, the

[deposed Bush Treasury secre-
tary] Paul O'Neill book :

describes him as incurious.
| know, | read that one too. |

_ like reading the ones by the
“lifelong Republicans who
‘served previous Ropubﬁcah

- presidents who were there In

the inside of this administra-

tion, as opposed to some
. biased armchair pundit on

either side. They have more
erodlbliity. even for all the

Bush attempts to discredit
them. They just seem so vin=-
dictive at being criticized

- and having their truths

revealed like that.
BRETT: Me too! Why aren’t the

_ whistleblowers getting more

attention? Everyone pays atten-

~tion to right-wing whistieblow-
- ers, yet whan a liberal president
- gets a blow-job, they're like

“Hey, let's impeach himi”
It's pretty ridiculous, isn't it?
Anything to add to that,

Greg?

GREG: | came across a book
that you can read in only an,
afternocon. it's called Godless

~ Constitution. This is by a history

scholar from Cornell, who's an
award-winning writer named
Isaac Ckramnick. it's a very

short, little book, only about 170

pages, and it shows how the
founding fathers, tha true
American fathers, struggled and
spilt blood, so that we would

-remove all rhetaric of religion

from lha'cc':untry's founding
dacuments. And how corrupted
they woauid feel if they were

 alive today! [al laugh]

That's something | sub-
scribe to myself, so that's
fair enough.

GREG: That's one of the rnoat
precious and irmportant
American legacies, | think and
it's being trampled on.

| agree. Especially since 75
years later we're still fighting
the Scopes Monkey Trial,
about letting our public
schools teach evolution. it's
insane! You're an evoiution:
ary blologist Greg, so | know
that it bothers you as much
as me,

GREG: Oh, there's no better
example. :

Gentieman, Brett has an

_ Important record company |
‘am keeping him from run-

- ning, and Greg, you have an

imminent tour to prepare for.
Gentiemen, | thank you for
your time and for your hon-
esty, as Brett said.

BOTH: Thanks Jack!

{Greg and Jack talk hockey for
a few minutes and then they
hang up. Pity about the
Fi&ngars, thay agree.] K
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