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Holed up in Bad Religion's
follywood practice pad
the day before their first
live show in six months,
Greg Gaffin digs into a
burger and tells a tale of
corporate evil,

“We're a straightforward band,” says the singer,
rescarcher of bone tissue evolution at Cornell and daddy of
two, “There was no intervention from any label owners. But
Just to show you how bad it could™ve been: You know the
great duo Simon and Garfunkel? Did you know that
Garfunkel had to change |
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“We aren't really good commentators on the early
English punk explosion,” Gaffin emphatically states. “I'm
glad it died three years after it started because it shows
that people weren’t really into the fashion element of it.
| think the reason Green Day and Offspring are maore
popular today than any of the bands from that era is
because they're striking a nerve in people that is very
fundamental=a lot more fundamental than weird-looking
quys with English accents talking about how hard their
working conditions are.”

"You mean Rancid?® asks Brian, grinning.

Nonetheless, Gaffin recalls a time when he'd listen to
anything—even prog rockers like Emerson, Lake & Palmer—
as long as it wasn't popular.

“There are bands operating under that very premise
today: ‘Don’t make it too good, man. Too many people
might like it,” he says. “Their main thrust in creating music
is to not make it generally appealing, a juvenile persona of
being not like anything else. But more often than not it
means... bad.”

“Every kid goes through it,” agrees bassist Jay Bentley.
“But by the time you're playing onstage in front of audi-
ences, it's time to abanden that. Because people are actually
paying for it now.”

“Either that or have a damn good light show!™
says Brian.

Bad Religion don't really even have a light show, They
dan't sing about parties, girls or cars. By rock and roll's flashy
standards, it might be understandable they're wrongly per-
ceived as near-puritanical. The tag is certainly not helped by
Gaffin's occasional description of the band as “lolksy.”

I never used that term! | said it was ‘like folk music®
but | didn't say folksy!™ he almost yells, the rest of band
cracking up. "Certainly the delivery of my voice isn't that dif-
ferent really from a lot of folk music—I'm not trying to
sound like the singer of Stone Temple Pilots or something,
The miusic is very sparse, the guitars aren't mutilayered or
cessed. It's not elaborate; it's something that anyone can
play in their garage. It's very populist-oriented. Even the

ngs we talk about are populist in scope. 5o iU's very much
ce folk music. A lot louder, of course...”
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