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The New America,

the new album by Bad Religion, armives on
the band’s 20th anniversary, & milestone
that establishies Bad Religion as the most
enduring punk band going,

5o it’s fitting that the new CD will stand
out as a special event for the band — and
particularly for singer and chief songuwriter
Greg Graffin. For the album, the band,
which also includes guitarists Greg Hetson
and Brian Baker, bassist Jay Bentley and
drummer Bobby Schayer, nabbed pop leg-
end Todd Rundgren as producer, This pakr-
ing was a dream-come-true type event for
Graffin, who had been a lifelong Rundgren
famn.

“When | was a kid, the next door neighbor
wias ahways playing Todd Rundgren miusic
a5 3 teen-ager, | was nine years old,”
Graffin said, “And | think | got my first
Todd record wiven | was nine years old. He
put a major stamp on my life,” Graffin said,
“And finally coming to work with him after
20 some years of me being aware of him,
and after 20 years of history in the band,
that's an cccasion in itself to celebrate,
There's a story in that, this kid growing up
feeling like an outsider who found solace in
Todd Rundgren finally getting a chance to
wark with him.*

Ironically, the first steps toward bringing
Rundgren aboard for the project happened
without Graffin’s knowledge.

“As | started doing some of the demos for
this new record, my manager, unbe-
knewnst to me, had sent the tapes to his
(Runrdgren’s) manager,” Graffin sald, “So it
got back to me that Todd liked them.
When | heard that, | thought maybe Todd

could actually produce. As | wrote made,
e started getting more of the demos.
Moy it was known to me. And then even-
tually, I'd say about a third of the way into
the writing process, we talked with each
other on the phone and | started to build
confidence that he was seri-
ous (about working with the
band). It was a process of dis-
cussions and ultimately |
knew e would help this
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im bring a dimension to his 5 that
hadn’t abways been part of his writing on

past albums.

“1 think I've ahwvays been emotional, I've
always been passionate about the topics |
sing about, that |
write about,”
Graffin said. "What
Todd helped me to
do was to feel
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behind Graffin's vocals on the second verse
of *It"s A Long Way To The Promised Land™
and the unusual drum track that opens “A
World Without Melody™ represent clever
twists in the basic sound the group has
crafted over the course of 17 releases,
Otherwise, The New America, both sonlcally
and stylistically, sounds very much like
other recent Bad Religion albums such as
Stranger Thon Fiction (1994), The GrayRoce
(1996) and No Subsiance (1998).

That means the CD featwres catchy, hard
driving tunes like “You've Got A Chance™
that are built around the crisp, melodic
vocal lines of Gratfin, the anthemic vocal
harmonies of other band members and the
sharp guitar lines of Hetson and Baker.
Where Graffin feels Rundgren had the
biggest impact was on the lyfical personali-
ty of The New America, From the culsel,
Bad Religion's songs have had a strong
topical stant. That hasn't changed with the
new CD. But Graffin feels Rundgren helped

wiork that into my
songs. | think that does come through in
this albasm,

“| ahways appreciated his ability to be emo-
tional and still be a hero,” Graffin said of
Rundgren. I think that confidence, work-
ing with him, | knew he wouldn‘t let me
do something if it was too sappy o teo
overly sentimental. Liltimately the way |
exercise my emotion was by tackling social
Baues that showed how much | cared
about society, But | wanted to show that |
alzo can care about individuals as well,”

So while Graffin might be showing a more
personal side, he hasn't lapsed into writing
sappy love ballads, But songs like “1000
klemories” and “Whitper In Time®™ do fand
Graffin tumning his thewghts more imward.
Graffin first spoke of "Whisper In Time,” a
song where he reflects on the little
maments that give life meaning as the
years pass. He concludes that each person
is a messenger of memory.

"l share a philosophy of my own at the
end-of the song,” he said. “I'm sharing a
part of miyself that | haven't shared before,
rmy philesophy en the importance of the
self. A song like “1000 Memories' talks
about boss, It also talks about carrying that
loss with us for the rest of our lives. If you
lose a person in time, you alsa carmy a part
of him with you.® '

5till, The Mew America is largely a topical
woork, Frequently it presses a message that
will be familiar to Bad Religion fans — the
idea of thinking for yourself and seizing the
opportunity to play a part in changing the
world for the better,

The message grows even more emphatic
on the title track, as Graffin urges people
to recognize and bearn from the mistakes of
the past and band together to create a bet-
ter America. “1'm just a voice among the
throng who want a brighter destiny,We are
the new America,” Graffin sings as the
song reaches its motivational climac.

But Graffin feels even a song like this offers
2 subtle shift toward a more personal per-
spective,

“Even a sang like 'Mew America’ is a ]
that is deeply personal,” he sald. "It talks
about my experience and my hopes for the
furture. It's not full of sappy, sentimental

- romance, but it's definitely passionate. |

quess it's typical of Bad Religion to be pas-
sionate.”

One other typically passionate moment on
the albsum is “Believe 1t,” an anthem devot-
ed to the right-minded outcasts of the
waorld, That tune represents another event
that helped make The Mew America a spe-
cial for the group.

The song is the first collaboration since
1994 between Graffin and Brett Gurewilz,
the guitarist who helped found Bad
Religion and shared songwriting duties
with Graffin through the Stranger Than
Fiction album.

Gurewitz beft the band to devote his ener-
gies to running the record label he started
with the band, Epitaph Records, which at
the time was expanding quickly behind the
breakthrough success of The Offspring.
Epitaph had also been Bad Religion®s label
until 1993, when the group signed with
Atlantic Records. Gurewitz's departune was
mot entirely amicable, bt Graffin hopes
“Believe It" will be the start of further col-*
labarations with Gurewilz,

“We actually had been in touch a log*
Graffin said. “He and | never had the kind
of acrimeny that some of the other band
rrermbers had with hirm and he, of courss,
had with them. 50 he and | had been in
touch all throughout. And he was going
through various perieds in his life, some
difficult, where | was distant. Then we
would be in touch more when his life was
going better, 5o recently his life’s been
going really well and he felt like being cre-
ative again, And | said ‘Man it would be
great if we could do some music together.’
Its samething | think we're going to con-
tinue.”



